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      >> Dan Blask: Welcome, we are going to give a few minutes for people to join as well as finalize some details on our and behind the scenes.  We so appreciate you being here with us this morning.  While people are joining I want to mention, the art that you see on the screen right now on this slide is a photo of a man on stage facing a wall with stark red projected light is from a theatrical performance called “Void” (2024) by Shozab Raza.  Anyone who has recently received a grant from Mass Cultural Council.  Any art that you will see is either featured has received a grant from Mass Cultural Council.  
Thank you for joining us today.  We are here today to discuss Mass Cultural Council for Creative Individuals Program.  I went to mention there was a request for interpretations for Haitian/Creole interpretation.  You will find it under the French channel in interpretation.  That is in the Zoom platform but it is and it will be a Haitian/Creole translation.  Again, welcome to this webinar to discuss the Grants for Creative Individuals Program.  We offer live captioner and American Sign Language interpretation.  You can turn on the captions in your Zoom toolbar.  You can also find captions in a Streamtext URL and we will put that URL in the chat.  That will open up a separate window which will include the live captions.  I want to thank Rachel Henigan who is providing live captions through CART for this discussion.  I also want to think American sign language interpreters Hope Williams and Amy Constable.  Thank you so much for supporting our accessibility during this info session.
My name is Dan Blask and my pronouns are he/him.  I am a middle-aged, Caucasian man with a bald head, glasses, and facial hair.  I manage programs for artists and youth at Mass Cultural Council.  I am so grateful that you took the time to join us today to learn about our grants, the Grants for Creative Individuals, our grants for artists, creative practitioners, and cultural bearers in all creative disciplines.  I am lucky to be joined today by my colleague Summer Confuorto and Kelly Bennett.  Together we support programs for artists at Mass Cultural Council.  You will get to hear from Summer shortly and you will hear Kelly's voice during the info session answering questions from the Q&A.
We are also joined by our colleague Christian Kelly who is supporting behind the scenes and to my gratitude to my incredible colleagues.  We are from Mass Cultural Council.  Mass Cultural Council is your state agency supporting the cultural sector and the incredible creative people working within that sector.  If you have questions during today's presentation, please use zooms Q&A feature.  Some questions we might answer right in the Q&A feature and some we will answer life during the info session.  
I want to mention, in case you can't stay for the entire thing, a recorded version of this info session with captions will be published on Mass Cultural Council YouTube channel for the next several days.  I wanted to mention one last thing about questions.  We will do our best to answer all questions but if we don't get to your question, either due to time constraints or because it is unique to your situation, please reach out to us at creative.individuals@mass.gov.  We will share that e-mail but please know it is prominently displayed on the guidelines page and under the staff listing at mass cultural council.org.  I'm so pleased to introduce my colleague Summer Confuorto.
      >> Summer Confuorto: My name is Summer Confuorto and my pronouns are she/her and I'm the Program Officer for Traditional Arts and it's great to be here today.  We will talk about this agenda and in this presentation you can learn information about this grant program.  You can learn who can apply, who can apply, and learn about the program timeline.  That grants for creative individuals is our primary grants for artists, cultural bearers, and integrative practitioners.  This program accepts applications from creative individuals in all fields.  In the past, some of our programs have been provided by discipline and you may have had to wait for your specific disciplines up for review.  But with the grants for creative intervals for petitioners in all creative fields can apply every year.  This slide features “Analog Girl in a Digital World” (2023) by Lisa Tang Liu. It is a portrait of an Asian woman interwoven by blue squares.
The program's mission is to equitably advance creativity through the Commonwealth by unrestricted grants to individuals who demonstrate achievement of creative expression and commitment to their artistic, cultural practice.  Eligibility-who is eligible?  Artists, culture bearers, creative practitioners in all creative fields or cultural traditions including visual artists, literary artists, performers, film, media artists, designers, drag artists, DJs, cross disciplinary artist, and more.  This slide includes a photograph of Alexis Hedrick, photo by Clinton Blackburn.
Eligibility continued-eligibility to apply you need to be 18-years or older, full-year residents of Massachusetts as defined by the Massachusetts Department of Revenue, not a recent individual grant recipient.  So, you could not have received a direct Mass Cultural Council grant in the past three-years.  Just a note, this does not include local cultural grants, if you are not a full time student, and not a Mass Cultural Council staff member or a family of a staff member, and not a member of Mass Cultural Council governing Council.  If it turns out you are not eligible to apply for a grant this year, please consider filling out the panelist registration form in our grants management system if you would be interested in being considered as one of this programs reviewers.
The grants are $5,000, they are unrestricted, you don't need to propose a project or application, and you don't need to submit a final project proposal later to tell us how you used the grants.  This light it was a vibrantly colored painting called “Double Consciousness in a Museum in Boston” by Cynthia Yi Chen.  It's blends images of women with abstract objects on shelves.
How to apply-what is in the grant application?  We ask for a brief, personal info such as your contact info in the general category of your work, a brief artist narrative, work samples, and several questions relating to the programs funding priorities.  This slide includes a surreal painting called “Oh No (Sant Agata)” (2024) by Rachel Rizzo.  It shows a scoop of ice cream showing a cherry over a watery circle.  On the artists narrative, keep it brief.  Only 1500 characters including punctuation and spaces.  Alternately, you can submit an audio or video version of your narrative in which it should be two-minutes or less in length.  In this slide features “Designated Hitter” (2023) by Brendan Sullivan.  It is an extensive sculpture of a coiled Python but with the man's head and is gripping a baseball bat with a hand as a tail.
Things to consider, when writing your artist’s narrative; consider how your work shows your achievement of creative expression and commitment to your artistic or cultural practices.  What do we need to know about your work to understanding creative expression or commitments?  We have recently received questions about the use of AI in narrative responses.  You may use AI response is to generate ideas and to brainstorm for the narrative questions.  However, narrative responsive appeared to be fully generative by AI lacks specificity and distinctive voice and do not score well in the review process.  This slide features a rust colored portrait of Doctor Helen Rodrigues.  “Dr. Helen Rodriquez-Trias” (2024) by Julie Rivera and next I'll pass it back to Dan.
      >> Dan Blask: Thank you Summer.  I wanted to pause for a moment.  Kelly, are there any questions from that Q&A that we have discovered or in the section we are about to cover or work samples?
      >> Kelly Bennett: Hi Dan, this is Kelly and we can proceed and I will follow up later in the webinar.
      >> Dan Blask: Thank you so much.  I appreciate that this Kelly.  This is Dan speaking.  We do ask for work samples as part of the application process.  This would be a sample or samples of your creative work.  This can be a document file, image file, audiophile, or a video file.  It's could be a combination of these.  Notice that I listed files and I did not list links.  We do need you to upload a file or files as your work samples.  Please note the total number of minutes, pages, or image files should not add up to more than five.  Five is the maximum number of minutes, pages, or image files.  Similar to what Summer just mentioned about using AI to generate a narrative response, if you had to use artificial intelligence in some way to produce your work samples, you need to explain that in the work sample description.  This program is not looking for arts that has been entirely produced by AI platforms.  This slide includes art made using photographic techniques, pardon me, art made using photographic techniques depicting planets in a starry galaxy.  It is “Black Sea Planets” (2024) by Marky Kauffmann.


So, you have applied, how will these grants be decided?  Grantees are selected through a review process that includes geographic distribution, funding priorities, and scores from reviewers from the Massachusetts cultural community and we will discuss all of these and just a minute.  I wanted to mention that we plan to award approximately 500 grants of $5,000 each.  We anticipate this to be around 10-15% of the applications.
Even though the number of grants is a high water mark Grants for Creative Individuals Program, which we feel very lucky about, notes 10-15% of applications that still means there will be very many worthy applications and we will be unable to fund.  We do hope if you are not funded by this program that you will be able to apply again in the future.  I want to mention that this slide includes a photograph of a detailed sunshine pattern made in the snow through meticulous footprints it is Public art by Danielle Gallietti (2025).  
I mentioned one of the ways that we select grantees is the geographic distribution.  So, what do we mean by this?  Grants are awarded by county in proportion to that county's application demands.  In other words, let's say that there are 7% of the applications coming from Essex County.  We will award 7% of the grants to applicants in Essex County.  It is really important that your address is accurate and up to date in our system.  You can do that under my profile after you have logged in.  This slide includes a detail of  “The Road Goes Ever On” (2021) by Rebecca Loechler.  It is a mixed media work representing a door into a bird’s nest that opens up into a blue, collective landscape.
I mentioned that to be used funding priorities as part of the review process.  What do we mean by funding priorities?  Which we mean is, if you meet one of these funding priorities your application will receive a modest ratings advantage in the review process.  I want to note, funding priorities are distinct from eligibility.  They are different from eligibility.  If you are eligible to apply you can find more in our eligibility requirements on our guidelines.  If you are eligible to apply we encourage you to do so.  Whether or not you meet the funding priorities, they are just one part of the review process and they are certainly not meant to dissuade anyone from applying.
So, applications will be modestly prioritized if, first of all, applicants received no direct grant from Mass Cultural Council in the past six-years.  So, new grantees- and please note-that local cultural grants do not count for this calculation.  Applications will be modestly prioritized if the applicant is historically underfunded.  There are four categories that to be included in our definition of historically underfunded and they are:  Applicants who identified as black, indigenous people of color which are Latina, Native American, Pacific Islander, and all other ethnicities of color.  Second, applicants who identify as having a disability.  Third, applicants whose creative practice has been limited by poverty.  To receive this funding priority will need to provide proof of participation in one of the antipoverty programs listed on our website which includes SNAP, Medicaid, or Mass Health, and others.  
Fourth, applicants who are veterans of that United States Armed Forces as opposed to the four categories that we define as historically underfunded.  And the final funding priority includes artist to meet our definition of a traditional artist or cultural bearer, which my colleague Summer will talk about in a moment's.  I want to note this slide features a tufted rug with dancing wolves called  “Made for Lobos” (2024) by Javiera Garcia.  Now, I would like to introduce Summer Confuorto again.
      >> Summer Confuorto: Thanks Dan, this is Summer.  How do we define traditional artist or cultural bearer within this program?  We define a traditional artist or cultural bearer as an individual who has been entrusted by a specific cultural community or community of practice to learn and to carry forward a living artistic tradition and is rooted in that community's history, aesthetics, cultural identity, values and/or beliefs.  The tradition exists within the community independent of the individual artist and the artist's work is recognized by that community as part of its ongoing cultural practice.  For example, if you look at the image on the slide you can see a form of a shell or wampum arc that has its basis in this artist with its community heritage.
Using ever grants management system to apply your e-mail/address will be your username and once you are logged in as an individual you will find application under current opportunities.  And a key piece of advice is to start early.  Later in the application process, especially on deadline day, there's many people trying to apply at once and her online system sometimes experiences delays.  It is better to start your application early and submit your application early since we cannot accept late application.  This slide includes a photograph of Madhumita Nambiar performing classical Bharatanatyam.  I will pass it back to Dan.
      >> Dan Blask: Thank you Summer, this is a Dan speaking.  A few facts about this grant.  The grant is considered taxable income so if you do receive a grant, you will need to report it on your 2027 tax filings.  In order to receive the grants, recipients need to fill out contract paperwork.  I want to note you have one form that needs notarized or mailed to us or dropped off in the mail to us.  The other forms will be shared electronically with recipients.  If you received public benefits and receive this grants the income from his grants could potentially impact eligibility to benefits programs and we recommend checking the rules and your benefits program.  We do want to note that we offer benefits counseling.  We worked in an organization called Work Without Limits that provides counseling to people receiving public benefits and we offer that to our grants recipients so they can better understand any potential impacts.
States grants are subject to be intercepted for past due state debts.  Please note this is a state's requirements outside Mass Cultural Council control.  This slide includes Detail of “Garden Party I” (2025) by Susan Montgomery. It is a watercolor depicting a young African-American woman sitting amongst birds in Florida.  What is the timeline for this program?  The application deadline is October 27th of 2026 at 11:59 p.m. Eastern time.  As Summer noted, we unfortunately cannot accept late applications.  So, you are well advised to get started and completed it advance of the deadline.
We anticipate notifying all applicants of their award status by late February  2027.  We anticipate grants arriving in bank accounts in May, sorry, April and May of 2027 and no final report is necessary for this program.  I want to mention other opportunities for individuals from Mass Cultural Council.  The grants for creative individuals is accepting applications now.  We are also accepting applications in our local cultural program.  Our local cultural councils, which are councils throughout the Commonwealth of Massachusetts, supports cultural projects that benefit to their local community.  Every community in the Commonwealth house a Local Cultural Council.  If your project can be a benefit to your local community, we would encourage you to look into applying to your Local Cultural Council and that has a deadline of October 15th.  
We encourage you to visit our online artist resource which supports Massachusetts artists by sharing other calls to artist and other grant opportunities, learning opportunities, professional learning opportunities, residencies and more.  If you are looking for employment in the arts visit our cultural .org, database for cultural opportunities, and we strongly encourage you to sign up for our eNewsletter, Artist News, a monthly newsletter that shares all opportunities, dates, deadlines for Massachusetts artists.  You can sign up on our home page at massculturalcouncil.org.  This slide includes an abstract painting of blue, green, and yellow shapes called “Path Unwinding” (2025) by Deborah T. Colter.
We are happy to take any questions.  Please add them to the Q&A feature.  I want to mention that we are also doing small group office hours throughout this month and a little bit into October.  They are not mandatory but if you would like your questions answered in a small group setting, feel free to sign up for one of our office our events.  You can find them on the agency dates sites at massculturalcouncil.org.  I'm wondering Kelly if there's any questions in the Q&A?
      >> Kelly Bennett: Hi Janet, this is Kelly.  Could you talk a bit about how the reviewers assess the artistic narrative and work samples?
      >> Dan Blask: Grates, thank you Kelly.  This is Dan.  So, the reviewer's score you're artist narrative and work samples based on our review criteria.  This is the achievement of creative expression and commitment to your artistic or cultural practice.  Those are the review criteria and the basic idea is that you are using the artist narrative to lay out how and what you are trying to achieve with your work and your creative expression and your commitment to its.  With the work samples you are essentially demonstrating what you have laid out with the narrative in the actual work.
      >> Kelly Bennett: Hi Dan, this is Kelly.  Can you talk a little bit about the work samples?  Can you talk about the number of required work samples?
      >> Dan Blask: Thanks Kelly, this is Dan.  The minimum amount of work samples is one.  We need you to submit something.  The maximum depends on what type of samples you are submitting.  But try to remember it should add up to five.  If it is all one type of work.  
For instance, if it is all literary and you have five poems into turns out to be five pages, there you go, five pages.  But let's say instead you are submitting three pages but you also want to submit a video of yourself performing that poem then you need to keep it to five so you would have three pages of your document file and a two minute video file.
Essentially, depending whether it is pages, minutes, or minutes files with the total to add up to five.
      >> Kelly Bennett: Hi Summer, this is Kelly.  Here's a question..... hi, sorry everyone I was inadvertently muted.  The question is, can someone apply as a cultural bearer if they have been trained in a traditional art form but it's not from their own culture?
      >> Summer Confuorto: This a great question Kelly I would absolutely encourage that person to respond to that traditional artist or cultural bearer funding priority.  If they could explain a little bit more in detail about their training, and who they learned from, and to the role within their community they are welcome to apply or respond to that funding priority.
      >> Kelly Bennett: Hi Dan this is Kelly in terms of past funding if somebody has received a recovery grant in 2023, would they be eligible?
      >> Dan Blask: Thanks Kelly, this is Dan.  That is a great question.  If you received a Cultural Sector Recovery Grant in 2023, we are thrilled that occurred.  We do institute a three-year wait out.  After a direct grant but the good news to recovery grantees is that those three-years are now up.  So, individuals who received the 2023 cultural sector recovery grants or a direct grant before that are indeed eligible to apply now.
Essentially anybody who has received a grants for creative individuals award which was 2024 on work but still be in the three-year wait out period.  So, the cultural sector recovery grantees, yes, past grants for creative individual liberties you are still in your weight out period.  So, you would not be able to apply yes.  It's.
      >> Kelly Bennett: Hi this is Kelly and a question for Summer.  Can you help explain the difference between cultural bearer individual versus apprenticeship?
      >> Summer Confuorto: Yes, thank you Kelly.  So, you are able to respond to that traditional artist or cultural bearer funding priority as an individual, traditional artist practitioner rooted in your community but sort of speaking about your own practice.  You are not engaged in an apprenticeship team.  If you are currently planning to work with a mentor or apprentice artist, I would recommend that you respond to the questions related to the apprenticeship.  So, those are the two differences between individual practice and mentor apprenticeship.  If you are engaged or wanting to be a part of an apprenticeship team you would respond to those questions.
      >> Kelly Bennett: Thank you Summer, this is Kelly.  Dan, question on notarizing documents.  Can a document be donor's estate?
      >> Dan Blask: Thanks Kelly, this is a Dan.  Yes, if you are selected to receive a grants and you are at the time we need that paperwork out of state go through public notary until the state you are in.  We cannot yet except online notarization.  The Commonwealth of Massachusetts is still figuring out a process for online notarization so, it's not available here and state, yet.  We do still need you to go to an in-person public notary, actually I think the correct terminology is notary public.  It can happen at a state if need be.  But it will need to be mailed back to us, the notarized document.
      >> Kelly Bennett: Hi Dan and Summer, this is Kelly.  Can you talk about the funding priorities for new recipients for someone who has never received a grant excluding the recovery grant?  Can you talk a little bit more about what is required with those funding priorities?
      >> Dan Blask: This is Dan, thank you Kelly.  So, I mentioned that we are pleased to be planning toward a good number of grants this year.  But that it is still nowhere near the number of applications that we received.  So, we are always hoping to reach not only continuing artists, but also artist we have not had the opportunity to reach yet.  So, we do have a funding priority for applicants who have not received a grant from us in the past six-years.  If you have never received a direct grants for mass, that would include you.  So, it will also include people brand-new to Mass Cultural Council.  
If you have received a grant from us in the past or even within the past six-years, that does not mean we don't want you to apply.  It just means that funding priority and the modest readings boost multiplying your case.  But as I mentioned before, the funding priorities are just one of the factors in the review process.  We encourage you to apply if you are eligible to do so.  Summer, do you want to add anything to that?
      >> Summer Confuorto: No.  I think you said it all.  Thanks Dan.
      >> Kelly Bennett: This is Kelly and this is for Summer.  For applicants seeking the traditional artist cultural bearer priority, how do you to review and evaluate community recognition, particularly, when the applicant's decision is special ritual or ceremonial and much of that work may not have been publicly documented?
      >> Summer Confuorto: So, can repeat the question Kelly?  The first part of the question.
      >> Kelly Bennett: Absolutely.  The applicant sick in the traditional artist cultural bearer priority, how to review his unity recognition, in particular, and the applicant's tradition is spiritual or ceremonial and much of that work may not have been publicly documented.
      >> Summer Confuorto: Thank you, thank you.  This questions in the applicator related to asking the applicants what is your role within the community?  How does your community see your work?  And your response to those questions is what the reviewers will be seeing.  I will be reading or they will be reading and evaluating their response.  
If anybody has any further questions or wants further details I'm always happy to respond via e-mail or have a phone conversation.  Also, I believe on October 5th we have an office hours, grants for creative individuals office hours that is directly related to applying for a traditional artist.  I encourage anybody who would like to attend to register for that as well.
      >> Kelly Bennett: Hi Summer, here is a follow-up question.  Can somebody apply as a cultural bearer if they have been trained in a traditional art form but it is not from their own culture?
      >> Summer Confuorto: Yes, I think that is similar to the question that was asked before.  I think that it's okay.  I think if you can just explain the training, explain who your teachers are, your teachers and the role within the community, and how you pass those traditions forward I think that is fine to respond to that traditional arts funding priority.
      >> Kelly Bennett: Hi Dan.  Can you talk about that grant and what unrestricted means and what the grants can be used for?
      >> Dan Blask: Yes, thank you Kelly.  This is Dan.  By unrestricted we are differentiating the grant from what we might call a project grant where an organization or individual is proposing a specific project and the grantor needs to be used, if awarded, the grantee needs to be used to support the project.  In this case, the grant goes to the individual for their ongoing creative work.  Essentially, the individual chooses how to use it.  There is no final report so there is no portion where you are telling us how you used it though, of course, we are always curious.  We might informally ask you because it is helpful for us to know how our artist are being supported by the funding but there is no final reports where an artist has to account for how the fund is used.
If it is used for a cultural project, great!  If it's used for supplies for your work.  Great excavation point if it is used for your work.  Great!  If it is used for rents, we understand that everyone needs to live.  It's goes in the way the recipient chooses the best way to support their continuing work.
      >> Kelly Bennett: Hi Dan, this is Kelly.  How many applications do you expect this program will receive this year?
      >> Dan Blask: Thanks Kelly, this is Dan.  This is a great question we've been wrestling with a little bit, I must say.  The past several years we have gotten a little over 3,000 applications per year.  We are estimating it to be a bit more this year because, as I mentioned earlier, the Cultural Sector Recovery grantees are now eligible to apply again and that was a big number of individuals.  I might get somewhere in the 4,000 range but the truth is, we never know until the day after deadline day.
      >> Kelly Bennett: Hi Summer and Dan this is Kelly.  So, more questions on the cultural bearer traditional artist.  So, for instance, someone is wondering, like a historical Broadway music work does not fall under traditional arts the way we are defining it, right?  
Can you just extrapolate on that a little bit more so people have a sense of understanding?  Like a mural painting is a tradition but what are we talking about here when we talk about traditional arts?
      >> Summer Confuorto: Thank you, thank you for that question and thank you Kelly for sharing that.  We are also looking at the artistic practice as well as in being a traditional art form.  So, with in our definition of things being carried forward, practices being carried forward, Broadway shows even though they are very significant and very culturally significant.  They certainly have a history.  Those are the types of disciplines we are not considering traditional arts forms, even if they are carried forward and practiced.
We are meeting specifically cultural practices that have been learned and carried forward, living artistic traditions rooted in a community's history, and the community can be defined by shared ethnic, tribal, indigenous, regional, or other cultural identities.  But it is defined less by a shared cultural identity but, I'm sorry, it is defined by a shared cultural identity and often times they are learned over many years through sustained relationships with family members, or community elders, mentors, artist, as opposed to formal training or learning from an academic institution or instruction. So, I hope this clarifies but again I'm always happy to speak over the phone or answer questions via e-mail as well.
      >> Kelly Bennett: Hi Dan and Summer, this is a general question but I think it's relevant.  What carries the most weight in an application?  What makes a strong application?
      >> Dan Blask: Thanks Kelly, this is Dan.  This is a great question.  I think authenticity of voice is a huge part of it.  And the most successful applications will set forth a clear artist narrative that demonstrates what they are trying to achieve with their work.  And then when the reviewer clicks to the next parts, the work samples, they will see that right there.  They will see what you're trying to do in your work per the narrative.  They will just see it's right there in the work samples; whether they are images, whether it's film, whether it's music, whether it's writing, the strongest ones will have a clear, through line between the artist narrative and the work samples.
I know we mentioned that we found that large language models, like ChatGPT, Gemini, or Claude, they can be useful for helping generate ideas for your artist narrative but what we really want in that section is your voice.  It is so individual.  That is why I mentioned the strongest will have an authentic and unique voice.
      >> Kelly Bennett: Hi Dan, this is Kelly and I am following up on that.  Can you talk a little bit about how achievement of creative expression is evaluated?
     

     >> Dan Blask: Sure.  This is Dan.  We ask individuals from the Mass Cultural sector to be peer reviewers for this program.  We asked them to read artist narrative where we are asking applicants to share what it is they are trying to do, what it is they are trying to achieve, or trying to explore with their work.  And that is what we are considering their creative expression.  What it is they are trying to get at.  And then in the work sample that is where the reviewers see the level of achievement of what it is they are trying to do.  His stats what the question was asking Kelly?
      >> Kelly Bennett: Yes.
      >> Dan Blask: Okay, thank you.  
     >> Summer Confuorto: I was just wondering Dan if we haven't already if we could drop a link to our tips on applying to the grants for creative individuals?
      >> Dan Blask: That is a great idea.  You can find that on art's sake site under useful links, you will find tips for applying to the grants for creative individuals.  I believe there's also a link from the application instructions page to the tips to applying to the Grants for Creative Individuals.
      >> Kelly Bennett: This is Kelly, and the instance of artists that work collaboratively, it is it best that they apply separately with the same work and identified that it is a collaboration or should they play jointly?
      >> Dan Blask: Thanks Kelly, this is Dan.  Yes, apply separately.  To describe the collaboration and the nature of each individuals work with indents collaboration in the application.  If there is some cross over in the work samples, that is fine.  As long as the applicant is clearly identifying Inc. in what they are bringing to this collaboration and to the work samples.  Just make that clear what it is what you are part is.  We understand it's not always a clear dividing line like I did pay just 17-24.  I understand that.  I understand it is collaborative but just explain the nature of the collaboration and your work within it.
      >> Kelly Bennett: Hi Dan, this is Kelly.  Hi Summer.  There's many questions on the work sample submission, particularly, whether one should submit, let's say if you are a visual artist, five images from the same series or have it to be a different series.  What would you recommend to people who have different bodies of work?  What is better?  Depth or breath better?
      >> Dan Blask: Thanks Kelly, this is Dan.  I think it's great when there is cohesiveness to the work samples that you submit.  In the best cases, that might include multiple series but still a three wind that makes it uniquely yours.  So, there is no one answer to that question.  It really depends on the work the key is perhaps less, should it be more breath or more unified and more about what it is that I am arguing in the artist narrative.  What is my creative expression?  What am I trying to do with my creative work?  How does my selective work from my work samples best make that case?
I want to mention, because I forgot to mention it earlier, the image that you see on this slide, the plants growing out of the Tim Horton stand is a “Nihal’s Garden” by Champika Fernando.
      >> Kelly Bennett: Hi Dan, this is Kelly.  Can you talk a bit about whether this program needs the applicant's work to be anonymous or not?
      >> Dan Blask: Thank you Kelly, this is Dan.  The program is not anonymous.  So, the work sample still need to have names removed or that kind of thing.  The names can be visible.  The reviewers will see the name of the applicant's while they are reviewing.  We instruct those reviewers to review that criteria, which is achievement of creative expression and commitment to artistic or cultural practice based on the narrative and the work samples.  In other words, not based on other things not included in the application.  The reviewers will look solely at the application.
      >> Kelly Bennett: This is Kelly questions about work sample documents.  Is it to best a single space or double space manuscripts?
      >> Dan Blask: Grates, this is Dan.  Thank you Kelly.  Double space is always encouraged because of the readability.  We don't have a hard and fast rule about that for this program.  I will say, if your document is hard to read because it is so tightly packed together, it won't score well.  We certainly recommend and strongly encourage readability at the very least a space and a half.  But it does depend on the work to some extent.  I can see certainly poetry, where there's different usages of space on the page.  We always say to encourage readability most of all and to interpret that into your own work as best suits it.
      >> Kelly Bennett: This is Kelly I have questions regarding the section of the artist narrative.  It is one of you have suggestions on how to write an artist narrative?  And is it important to talk about the funding and how it would be used or why it's needed, that type of thing?
      >> Dan Blask: Sure, this is Dan.  You don't need to talk about how you would use the funding.  I would say if you are intended or if your ongoing project is integral to what you do as an artist, you are free to discuss it and talk about it in the artist narrative.  In general, you are sharing with us that narrative what it is that you are trying to do in that work and kind of in the bigger picture.  It can be helpful to also give examples and specific details.  Big picture, creative expression in more of what you're trying to achieve in that section.
      >> Kelly Bennett: Back into work samples, as it's better to send in new work or work that you have finished, older work.
      >> Dan Blask: Hi, this is Dan.  Work needs to be completed within the past five years or in progress.  It's up to you.  It's really depends on the work.  I would say there's no better, per se, if you are being objective or looking at your work to figure out does this tell the story better or does the newer work?  
You might ask colleagues and peers, other people who know your work, what they think would serve as the work best to tell the story you as an artist and your creative expression.  Other than the that, the work needed to be completed in the past five-years we don't have a preference for new versus a couple of years old.  Again, that is up to you to decide which works make the best case.
      >> Kelly Bennett: Hi, this is Kelly.  Do testimonials of applicant's work, should this be included in the application?  And if so, what format?
      >> Dan Blask: Hi, this is Dan.  I am taking testimonials to mean words by others or words from other people about your work.  It's not generally what we are looking for but once we are hesitant for is to drop a hard line.  I would say if we are not looking for promotional text I don't think that would resonate well with the viewer as a more authentic, kind of statements from the heart.  I think that would resonate more so something that reads more like marketing or promotional text.  That said, of a testimonial from someone else who knows your work, who is a peer, mentor, or what have you search the point that you are trying to make then, grates, by all means included but keep in mind 15 characters is not a lot of space you don't have a lot of room to spare.
      >> Kelly Bennett: Hi, this is Kelly.  A question about the language.  If somebody is sending poetry in their native language should they also provide the translation of the poetry?
      >> Dan Blask: That is a great question.  Hi, this is Dan.  I would say that could be helpful to provide the translation.  That said it depends.  We do work with multilingual reviewers.  So, if possible we may assign that to a reviewer who speaks the same language and obviously, translation but not to be necessary.  That might be the case where it could be helpful to follow up after the fact.  That way we can be sure we can find a reviewer who would be able to review in the original language.  I think reaching out to us to clarify that would be great.  A translation would also be helpful but if the work is the best experienced in the original language, the preference would really be for it to be reviewed by somebody who could also review what's in that language.
      >> Kelly Bennett: One final question of script formats that would be additional formats like Pulitzer script format would be okay to keep that formatting, the standard formatting for those five pages?
      >> Dan Blask: This is Dan, that is great.  Standard formatting and even to make its fits if you would have to make some minor changes that is understandable, just readability is the key.  We understand it's not a lot of pages for you to work with but keeping gets readable but really serve everybody.  Okay, it looks like we are about that time.  I want to mention that you could reach out to us at creative.individuals@mass.gov.  You can reach out to us with any further questions.  We so appreciate you joining us today for this information session.  
Again, we will publish the recorded version of this session on our YouTube channel.  Once again, I want to sincerely thank Rachel Henigan for providing a live captioning and Amy Constable and Hope Williams for providing American Sign Language interpretation.  And I would like to thank Cynthia for providing our Haitian/Creole translation.  I want to thank my colleagues for presenting and, of course, all of you for attending and staying till the end.  We so appreciate the creative work that you bring to your communities in the Commonwealth that really makes our jobs as Mass Cultural Council staff members really an enjoyable job to do.  We appreciate you and the work that you do.  Okay, thank you so much.  Take care everyone.
